IMPRESARIO

His devotion to the best music brooks no compromise. He has
had the courage to play 'That Concerto/' the Tchaikowsky work
which band leader Freddy Martin snatched from the concert hall
for the jukebox, playing it with such tender, fresh illumination
that the critics no less than the audience of serious music lovers
heard it as though for the first time.

This one-man rescue of Tchaikowsky from the jukebox was only
an incident in a duel which Rubinstein has waged for several
seasons. The first round occurred when the dance version ap-
peared on discs, with a vocalist singing a mournful lyric. Sud-
denly the record shops werfe besieged by demands for the Rubin-
stein recording of the authentic concerto, and sales of the album
made Victor history.

Seeking other dance treasures in the classical storehouse, the
band leader next laid hands on Grieg's concerto, and the juke-
boxes soon were wailing "Love in the Morning."

Again the record shops were besieged for the original work, and
Victor Records relayed the demand to Mr. Rubinstein, who com-
plied by making a recording with Ormandy and the Philadelphia
Orchestra. More than 100,000 of the albums were sold in the first
three months after its release*

Then came the playing of the Tchaikowsky concerto in concert,
and it appeared Rubinstein had reclaimed the deathless music and
won the duel. Or so it seemed, at least, until last summer, when
a record crowd at the Lewisohn Stadium greeted him with the
kind of squeals and swooning sighs normally reserved for Sinatra.
Now it is a toss-up whether the bobby-sox have captured the con-
cert hall, or Mr. Rubinstein has captured the bobby-sox. About
one thing there is no doubt: great music is the victor in either case,
an outcome which pleases Rubinstein to the tips of his magic
fingers.

The Rubinsteins' third child was born in January of 1945. Such
is the life of a concert artist, that Artur, en route from Los Angeles
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